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Thessaloniki

MUSICAL WORKS OF SERBIAN COMPOSERS STEFAN
AND NIKOLA THE SERB FROM 14* C — BILINGUAL
ANTHOLOGY OF GREAT LAURA (E—108)

While researching music manuscripts in the Greek Monaste-
ry of Great Laura on Mt. Athos, during July of 1981, I ran across
a rare bilingual neumatic Anthology (containing a part of Serbian
Sticherarion at the beginning) with the names and unknown com-
positions of two Serbian composers: the Protopsaltis Stefan the
Serb and Nikola the Serb. Their previously composed works in
our and foreign historiography musicology had n connected
with the beginnings of written music in medieval Serbia. Durin
the last thirty years, numerous articles have been written regard-
ing these composers.! On the basis of these studies, Stefan and
Nikola were active during the middle of the 15th Century?.

First, a few words concerning the Anthology. It is catalogued
as E—108 in the monastery’s library and contains a unique exam-
ple of Serbian musical practice toward the end of the 14 th Century.
As surprising as it may seem, this Anthology has been described in
S. Efstratiadis’s Catalogue of Laura as a »17th Century Anthology«®.
It is for this reason that this unique musical monument has esca-

1 D, Stefanovié, Izgoreli rukopis br. 93 bco%mdske Narodne bibliote-
ke..., Bibliotekar XIII/5 Beograd 1961, 379—84; Idem, The Serbian Chant
from the Fifteenth to the Eighteenth Centuries, Musica Antiqua Europae
Orientalis I, Bydgoszcz 1966, 14—63; L, Cerni¢, Rukopis Stefana domestika,
Bibliotekar 1—2, Beograd 1969, 61—83; A. E. Pennington, Stefan the Serb in
Moldavian Manuscripts, The Slavonic and East Eurozgan Review 122, London,
Jan. 1973, 107—12; A. Jakovljevié¢, Hronologija atinskog ruko;;isa 928 i vizan-
tijski Kinonikon kira Stefana, Zvuk 2, Sarajevo 1973, 165—73.

2 P. Sp. Radojiti¢, KnjiZevna zibvanja i stvaranja kod Srba u sred-
njem veku i u tursko doba, Novi Sad 1967, 252. Further ibliography in fn. 11.

3 Z. Edorpatiddou, Katdhoyo; T8v xwdixwy i; Meytotna Aadpaa Paris 1975, 85.
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ped eyes of other scholars and has not been used in any of the
musicological or philological studies!

Besides the works of these Serbian composers, the Antho-
logy also contains several notated unknown Serbian works for
various Feasts which had not been previously mentioned in medie-
val manuals.

MS. Laura E—108 has 87 fqlios, written on paper 23X 15 cm.
with nine watermarks (not including some fragments) in the fol-
lowing patterns: kite, moon with a cross above, tower, bird, bow
and arrow, unicorn, and anox. Five watermarks (kite, bird, bell,
unicorn and ox) are identical versions and the remainder are very
similar with the published watermarks of the last decade of the
14th Century, according to the Catalogue of V1. Mosin‘. The ox
watermark was not used on paper after 1386; consequently, this
dates the manuscript before 1386. As such, it represents the oldest
preserved bilingual Greek and Serbian musical manuscript with
the notation of Joannis Koukouzelis. Thus the chronology of this
musical Anthology is derived primarily from the watermarks and
not from the shape of the Greek and Slavic letters. With this me-
thodology the manuscript is dated more accuratelly, for dating ma-
nuscripts from the shape of letters frequently leads to errors. As
with other manuscripts of the 14th Century, the shapes of the neu-
mes are similar. By using this method of watermarks, a new date
is derived which differs from the original date in the Catalogue.

In the Anthology two compositions were copied by Stefan
the Serb: one Whitsunday Koinonikon (Psalm 142. 10, Pentekosta-
rion, p. 19) in Greek, Mode Varys on f. 16r. The Koinonikon has the
following inscription in red ink: TBogenje ngoToyaATa cTeRaHA  cORBHHA
(»the work of Stefan the Protopsaltis the Serb«). On f. 10v, the
signature of the composer is simply erndan. It is placed above the
composition in Old Slavic nomua8u me soxe-a Sjedalen (Gr. Kathisma)
of the Oktoechos for Monday in Mode II (the modal signature in
the manuscript is not clear). The name of its composer referred to
the same person, the Protopsaltis Stefan the Serb, from f, 16r. The
beginning of this composition has faded because of humidity and
this definitely presents problems for transcribing into Western staff
notation.

Nikola the Serb is the composer of a Serbian Sunday Theo-
tokion-completely unknown work’® with the upper margin imscrip-
tion: Teopenie HHKSAT conina (»the work of Nikola the Serbe). As we
know, Nikola's previously discovered Cherubic Hymn in Greek has

4 V. Mosin—S. Tralji¢, Vodeni znakovi XIII i XIV vijeka, I—II, Za-
reb 1957.
g 5 New version of text in Russian printed Menaion, 1968: raacgi, Inc. Ilg=

HSPH HA MOASHIA TRONXZ 04RT.
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been transcribed and published by D. Conomos® and D. Stefanovi¢
from MS Nat. Lib. of Athens 928 (ca. 3/4 of the 15th Century).
Like all other Slavic textes, the text of Nikola’s Theotokion in the
Laura manuscript nNoAa%As STewen's cROHM gaBOM Bhcenenogounara in Mode
IV (f. 12r+v) belongs to the Serbian redaction.

With these works of the composer Stefan, I personally think,
that we can identify the Protopsaltis Stefan the Serb as the same
person as the Domestikos Stefan the Serb (composer and conduc-
tor of the right choir in the church) whose works were included in
the burned Anthology of the Belgrade National Library MS 93 (a
Serbian Cherubic Hymn, and a ili-lain 1 Koinonikon for the Li-
turgy of Presanctified Gifts)®, As we know, Stefan’s compositions
in both languaties were discovered in various manuscripts of the

same type of the 15th and 16th centuries, such as:

1. Nat. Lib., Belgrade MS 93 (15th 2. Nat. Lib.,, Athens MS 928 (3/4
c.) ff. 287v—288r; f. 288r. Antho- 15th c.) ff. 140v—141r. Anthology
logy. (with a part of Serbian Stiche-

rarion).

3. Nat. Lib., Athens MS 2604 (1464 4. Lib. of Leimon, Lesvos MS 257
A. D.) ff. 208v—209v. Anthology. (1527 A. D.) ff. 240r—241v; ff.

255v—256r. Anthology.

5. Central Lib. Iadi MS. 1. 26 (1545 6. Lib. of Roum. Academy MS 283
A. D) ff. 107v—110v. Anthology (1550 A. D.) ff. 105r—106v. Antho-
(with a part of Moldavian Sti- logy.
cherarion).

7. Lib of Putna MS 54/576 (first 8. Lib. of Putna MS 56/576 (—
part from 1/10 of the 16th c.; Putna B) (15th c.) ff. 255v—
s}ilaﬁr/xd, 15th c.) ff. 35v—36r 256r. Anthology.

9. Lib. of Ecclesiastical Museum, 10. Univ, Lib., Leipzig MS Slave 12
Sofia MS 816 (middle of the (3/4 of 16th c.) ff. 28r-30r. An-
16th c.) ff. 97v—98v. Anthology. thology.

In all these manuscipts, which contain terminus post quem
for the period of Stefan’s activity, only five compositions in Greek
and bilingual Greek and Slavic were composed’: one very melis-
matic variation on the text Exadnoev amevavti... (see Zvuk
2, 1972, pp. 170—71) and four Koinonika in various Modes". None
of these Anthologies contain the two aformentioned comFositions
from Laura’s Anthology. On the basis of the photocopies from MS
93 of the Nat. Lib. of Belgrade, some scholars have decided that

6 Cf. Byzantine Trisagia and Cheroubika of the Fourteenth and Fifteenth
g.'leorixﬁies,?atriarchal Institute for Patristic Studies, Thessaloniki 1974, 207,
1°Cf. Stara srpska muzika, Posebna izdanja Muz. Instituta SAN, knj.

15/1, Beograd 1975, 73.
8 D. Stefanovié¢, Izgoreli..., Bibliotekar XIII/5, Beo 1961, 379—84.
9 See A. E. Pennington, Stefan the Serb... 107, 108; Eadem, Seven
ﬁl‘c]gwlt&hiai from Putna, Studies in Eastern Chant IV, Crestwood, N. Y.
" "i0 See article of D. Stefanovi¢, The work of Stefan the Serb in Byzan-
tine Music Manuscripts, Musicological Annual XIV, Ljubljana 1978, 13—18.
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Stefan's period of activity falls in the middle of the 15th Century.
According to my opinion, the Belgrade Antholoi};smay or may not
have been written then. The composer Stefan been identified
as the »Domestikos Stefan from the city of Smederevo«? (the ca-
pital city of medieval Serbia). It is the opinion of these scholars
that during this period Stefan copied manuscripts without nota-
tion for the Serbian ruler Lazar Brankovi¢ (1446—56; reign: 1456—
—58) and his older brother Grgur, the sons of King Purde Bran-
kovié¢ (who died 1456)". I shared the same doubts of Anne Penning-
ton concerning her identification of the copyist »Stefan the Dome-
stikose as »the Domestikos kyr Stefan the Serbe'. On the basis of
the »newe Anthology from Laura Monastery, there is no doubt
that the composer Stefan the Serb is one person and »the Domesti-
kos Stefan« who worked for Brankovi¢’s dynasty in Serbia, is ano-
ther. The activity of composer Stefan has now been solved because
the Anthology from Great Laura contains a terminus ante quem
for Stefan in relation to all the other manuscripts with notation
which were copied after his death.

In the Laura Anthology, the Greek Koinonikon of the Proto-
psaltis Stefan the Serb has been and will continue to be compared
to his other works. A comparison shows that the melodic-rhythmi-
cal phrase in the third line (f. 15r) is identical to his compositions
in MSS Putna, Sofia and Leipzig, although these compositions were
written in various Modes®.

Nikola the Serb has previously been identified as Nikola
Spancevi¢ of Mlado Nagori¢ano, near Kumanovo (Macedonia)®.
At his home, a codex was written by Vladislav Gramatikos in 1456—
—57". This identification, however, also appears to be inaccurate
for the period is to late for Nikola’s activity. On the other hand,
the fact remains that his Cherubic Hymn from Athens Anthology
928 (ca. 3/4 of 15th c.) was composed in Greek and his Sticheron
in the Laura Anthology, in Slavic. This shows that Nikola was in-
deed bilingual, as was Stefan. Moreover, they both possessed an
excellent knowledge of the theoretical aspects of Byzantine nota-
tion. In the Laura Anthology, the composition of Nikola the Serb

up, S}: Radoji¢i¢, Srpski kompozitor gse:naestog veka, Politika Ne 182,
Beograd 1962, 7; D. Stefanovi¢, Izgoreli..., 384; I1dem, New Data About the
Serbian Chant, Essa{Js in Musicology in Honor of Dragan Plamenac, ed. by
G. Reece, Pittsburg Univ. Press 1969, 328, fn. §; Cerni¢, Rukopis Stﬂana
domestika, Bibliotekar 1—2, Beograd 1968, 79., S. Purié-Klajn, Serbian Music
through the Ages, Beograd 1972, 36.

2 See works mentioned in fn. 11.

B Cf. fn. 12.

4 Cf. Music in Sixteenth-century Moldavia. New Evidence, Oxford Sla-
vonic Pagers XI, 1978 82.

15 D, Stefanovié, The works of Stefan the Serb..., 15.

16 P, Sp. Radoji¢i¢, KnjiZevna zbivanja... , 252; D. Trifunovi¢, Dimitrije
Kantakuzin, Stara srpska knjiZevnost, Beograd 1965, 491.

17 See fn. 16.



Musical works of Serbian composers Stefan and Nikola 73

has not been completed for there is no modal signature at the

nning.

The Anthology of Laura E—108 also contains a valuable in-
scription in Slavic in which the ruler Stefan Lazarevi¢ is mentio-
ned (Lazarevi¢ of Serbia 1389—1427, received title of ruler — the
»despotise — in 1402 in Constantinople)®. The inscription in which
Stefan Lazarevi¢ is mentioned is placed in the left side margine,

t 3
f. 29v, and reads: Bafwyr goms. H1xp TwaiosHBOMS rHE Mi AccnoTs cTedans.
kK cA ]
eee ? ABHM PROCTRATH Hr8Me aipna? cmlgwome. . . This inscription was pla-

ced on a piece of paper perhaps some years after it was originally
copied. This is an indication that Nikola and Stefan wére composers
of the ruler Stefan Lazarevi¢ and not of the Brankovié¢’s dynasty. It
is uncertain as to whether this Anthology was used liturgically in
Serbia or in some monastery on Mt. Athos. Written by Ilarion (accor-
ding to a Slavic »kryptographe, f. 17v), the manuscript also contains
a composition in honor of St. Sava, the first Archbis of Serbia
and the founder of Chilandar Monastery on Mt. Athos dating from
the last decade of the 12th Century. The term »Serb« has been added
to their names in order to describe their nationality since, in all pro-
bability, they lived among Greek monks on Mt. Athos. If we spe-
culate that they were both middle-aged when the Anthology was co-
pied, then Stefan and Nikola were born ca. 1360°—70*, a period
when Serbia was ruled by the kings Vukasin (1366—71) and Lazar
(1371—89). The results o{ the examination of the Laura Anthology
show that this document is concurrent with the dates of these com-
posers. Both were contemporaries of the famous byzantine com-
posers discovered in the Anthology: Ioannis Kladas (second half
of the 14th c., not later than the first 30 years of the 15th c.) and
Ioannis Doukas Laskaris of the same period. In other words, this
is the period after the death of the most famous Atonite Maistor
Ioannis Koukozelis-Papadopoulos, or Ioannikios Koukouzelis (mo-
nastic name). ,

We are led to conclude that Stefan and Nikola were the ol-
dest Serbian and Southern Slavic composers from whom two new
compositions were preserved in the Laura’s Anthology E—108.
Their other composed works were known among Slavs (Serbs)
and Roumanians in the Middle Ages and later but also in the Byzan-
tine Empire, because they were written and sung in both languages:
Greek and Slavic. This is of the great importance to the history
of Old Serbian music, for the composers’ works comprise rare
material, Consequently, we no longer believe that Serbian medie-
val music was preserved only in fragments and historical sources
but also in a unique and rare notated manuscripts used by Serbs

8 G. Ostrogorski, Istorija Vizantije, Beograd 1959, 516.



74 Andrija Jakovljevié¢

during the period of the Despot Stefan Lazarevi¢. Because of its
exceptional significance in our futur musicological and philologi-
cal research, the Laura Anthology E—108 will soon be edited in
the form of a critical facsimile edition.

Watermarks in Cod. LAURA E-108

4
1390/1400

........

.
...............
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TEOPEN16 NNROGAL. CObBINA

MoAa®AbL YTemeNle CEOMM PAEOM.BbCENEMOPOYNAN . SCTA~
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Plate I. The earliest known record of a Serbian com r. From bﬂ.mgual
MS Laura E—108 (end of the 14th c), £. 12r with the above inscription:
»Tvorenije Nikoli Srbina« (»The work of leola the Serbs).
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MVY3HYKA JEJIA CPIICKHX KOMITIO3BHTOPA CTE®AHA H HHKOIJIE
CPBHHA H3 XIV BEKA — JIBOJE3HYHA AHTOJIOTHJA MAHACTHPA
BEJIHKA JIABPA (E — 108)

Pax ce omHOCH Ha [APOje3HMMHH (IPYKH W LPKBEHOCIOBEHCKH) HEYMCKH
360OpHHK — aHTOJIOTHjy cBeroropckor MaHacTHpa JlaBpe E — 108 xoju je
C. Fc'rpamaaec vy cBom Karanory onmMca MaHacTupa JlaBpe maTHpao y
XVII Bek. JakoBpeBHhi je v oBOM PHHKY OTKPHO €0 CPIICKOT CTHXHpPa H
Helo3HaTe KOMIIO3HIIHje ABa cCpricka kommoauropa: Credana Cp6usia 1 Huxone
Cp6una. Ha ocHOBY BomeHHMX 3HakoBa JakoBbeBHH NaTHpa OBaj PYKOMMC V
Bpeme npe 1386. romuHe. TBpau na ocnatbalke Ha OGIHK IPYKHX M CIIOBEHCKHX
CJIOBa NMPWIMKOM JaTHpalka 4YecTO JOBOOH OO Ipellaka, ad HMCTHYe aa

HeyMa CJIIMMHM OHMM YV JPYrBMM pykomuciMa XIV Beka. JakoB/beB
% HacTaBKy cMaTrpa Aa je Moryha uuaeHtudHkaimja oncanta CredaHa
p6HHa H3 OBOT PHHKA ca noMecTHKOM CredpaHom CpOHHOM H HABOAM JEBET
v Kojuma ce Hanase CredpaHoBa mo3Hara nena.

C ofaupom ma cy nena Crepana u Huxone 3abenexceHa y 3GOPHHKY

xoju ce cana marupa y Apyry nonopmHy XIV Beka, JakoBmeBuh 3akmyuyje
Ia Cy OBO HajCTApHjH CPIICKH H jY>KHOCJIOBEHCKH KOMIIO3HTOPH.
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