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SERBIAN FOLK LYRICAL POEMS IN ,,ATTIKH IPIZ “!

Abstract: Andreas Martzokis translated twelve Serbian folk lyrical poems
after the Italian translations. The collection was published in ,,Iris of At-
tica* between 1903 and 1905. Martzokis’ work is, on one hand, a successful
poetically inspired presentation of Serbian lyrical poems, and on the other,
part of the using cultural values for the purposes of bringing the two Balkan
nations closer politically.

Greek and Serbian folk poems were met with the vivid interest of Eu-
ropean public in the first half of the 19th century. Following the publishing
of the collections, whether in the language of the original or in translation,
the similarity in ideas and content was noted, as well as the common motifs
of the closeness of expression. The cultural elites of Serbia and Greece,
gathered in the European centers of the romantic movement, had an oppor-
tunity to acquire knowledge of parts of folklore, if only to a certain extent
and through translations, while closer relations came later, first through epic,
and then through lyrical poetry.

1. Historical and Political Background

The complexity of cultural relations between Serbia and Greece was
deepened through centuries by unfavorable historical and political circum-
stances, and one of the restraining factors was the lack of knowledge of
the language. Therefore, it is only understandable that folk poems of the

! This paper is the result of the work on a project of the Institute for Balkan Studies
SASA , Nation, Religion, Culture” funded under no. 2166 by the Ministry for Sci-
ence and Environmental Protection of Serbia and represents the continuation of the
author’s research in relations between Greece and Serbia. (cf. Djordjevi¢-Jovanovié
2002:165-172; 20022: 13-30; 2003: 331-340; 2004: 157-175).
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two nations, although with many a common motif, and with similar poetic
expression, were first translated and presented in Western Europe, and then,
several decades later, and in small numbers, in both countries.

According to what is known today, the first translations of folk epic
poems were published at the beginning of the second half of the 19" century,
and of lyrical poems in 1864 (Laskaris 1930: 370; Stojanovic: 1994: 299-
301). It was the time not only of general, Europe-wide interest in folk art,
but also a period of serious attempts to create an alliance between Serbia
and Greece.

The attempts to bring the two countries closer politically, started with
the negotiations in the summer of 1837, but were slowed down or interrupted
by the disputed Macedonian question, internal turmoil, as well as interfer-
ence of the major powers. The urges for alliance emerged in moments of
crisis, with the possible attack by the common enemy looming. Thus, with
the signs of the war between Greece and Turkey after the events at Crete in
1866, Greece turned to Rumania and Montenegro, and especially to Serbia.
The politics of Mihailo Obrenovi¢ showed the inclination towards the alliance
with Greece, expressed in negotiations in Constantinople in 18612-1866,° as
well as in signing of the first Serbian and Greek treaty in Veslau.* This treaty,
concluded in secrecy, never came into force, but remained, in the widely ac-
cepted opinion of the Greek who signed it, Ranos, “the precursor of freedom
of Christian peoples branded by slavery” (Lascaris 1930: 334). However,
later negotiations were often interrupted,’ and cultural contacts were made

2 In the secret negotiations in Constantinople the Serbian side was represented by
Garasanin, and the Greek by Renieris, the envoy of King Othon. The disputed issue
concerned the possible division of European Turkey, as well as unwillingness of
Prince Mihailo to undertake more significant steps in foreign policy until he secured
his power in the country (Lascaris 1930: 332).

*The continuation of negotiations of 1861 was initiated by the Greek side in 1866.
This time Serbia was represented by Jovan Ristié¢, Charge d’Affaires in Constanti-
nople, and Greece by Mihailis Antonopulos, also a diplomat. The fall of the Delianis
— Bulgaris government put an end to the negotiations, so that their continuation did
not take place until the end of the year, following the institution of Kumunduros’
government, when the foreign affairs minister, Harilaos Trikupis, was placed in
charge of reaching the agreement with Prince Mihailo..

* The treaty was ratified on 26 August, 1867, by the Serbian side on 5 October, by
the Greek side on 16 February 1868.
3 The proposition by Waldemahr Becker, a Russian lieutenant, made to Boulgaris

in 1876, concerning the renewal of the agreement, was met with a cold reception.
(Tep3uh 1992: 186-187).



Serbian Folk Lyrical Poems in ,,Attikn Ipic 315

only rarely.® The first diplomatic relations at the envoy level were in place
as late as 1882, terminated by the Serbian side in 1894, and the envoys were
replaced by charges d’affaires. The negotiations concerning the alliance of
Greece and Serbia mostly took place through special envoys, in secrecy, as
was the case in June 18997 as well.

However, the negotiations from 1899 to 1902, organized mostly fol-
lowing the initiative by Serbia, failed to provide the expected results. Ser-
bian diplomats were under the impression that the Greek government was
not interested in closer relations, and that Serbia was attempting to force a
friendship. Thus, in the first half of 1902, Serbian government suggested
that the Greek King should come for a return visit, but the proposal did not
meet support by the Greeks.

The press, similarly, did not show affection for Serbia (Jlokymenra
1991: 123). In 1903 the attitude of Greece towards friendly relations with
Serbia was visibly changed, caused by hostility of Bulgaria (Livianos 2003:
83), on one hand, and the change in the ruling dynasty in Serbia, on the
other. At the end of 1902 and the beginning of 1903, the raids of Bulgarian
komita troops into the Greek territory, and threats to her population, encour-
aged Greece to turn towards Serbia, which also wanted the alliance, and
was looking into its possibilities, working on the detailed tactics of starting
the fight against Turkey. Furthermore, a possible alliance of Serbia with
Bulgaria®could have been dangerous for Greece, in the same manner as the
alliance of Greece and Bulgaria would be for Serbia, so both parties found
the alliance to be in their interest.

The instituting of the Karadjordjevi¢ dynasty was also an incentive for
closer relations with Serbia. According to the report by Svetomir Nikolajevic,
Serbian envoy in Athens, the Greek government announced that it will be

¢ One of the first attempts to establish scientific cooperation was at the time of the
founding of the society, in Athens in 1884, Society for Eastern Alliance, in Belgrade
in 1890.

”V. Djordjevi¢, the Prime Minister and the Minister for Foreign Affairs, sent Mihail
Milicevi¢ on 26 May, 1899 to the continuation of the negotiations started in 1892. The
emphasis on the Serbian side was on the Church issue; in order to solve it (appointing
Archimandrite Firmilian to Skopje Metropolitan, and appointing a Serb to Veles and
Debar Metropolitan), Serbia was prepared to withdraw consulates from Serez and
Thessalonica, as well as to make territorial concessions (hoposuh 1938:5).

8 According to Jovan Hristi¢’s reports of 6 May, 1904, Greek press strongly criticized
the meeting between the Serbian King Petar and the Bulgarian sovereign, Prince
Ferdinand in Nis. The attacks were led by Athens, Astrapi, Neon Asti and Kairos
with long articles concerning the future agreement between Serbia and Bulgaria.
(Hoxymentn 1998: 343).
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among the first to establish official relations with Serbia following King Petar
I’s coronation (Jakmuh-Byuxouh 1963: 167). Thus Greece in mid-1903
was overflowing with expressions of hope that there would be more order
in Serbia ([loxymenTa 1991:117).

At the beginning of 1904, the Macedonian question and the relations
between Greece and Serbia were more and more in the focus of interest of
the general public. Greek daily and periodical literary magazines for wide
circles of readers at that time had significant influence on the public opinion;
ones were in favor of the government, others against it. One of the ways of
creating interest in the masses for moving closer to Serbia was representing
her lyrical muse. A similar undertaking, concerning the publishing of the
poems of “Sister Serbia”, carried out in 1864-1865, might be considered as
the first wave of interest, the one in 1903-1905,° as the second one, while the
third one was to come in 1924-1934. In the first attempt the obstacle of the
language was overcome by the appearance of Nicolas Tommaseo and Steven
Koumanudis; in the second one, of Andreas Mardzokis and his translations
of Serbian poems after the Italian mode, and the third meant the repetition
of somewhat positively biased Tommaseo’s, Mardzokis’ and Koumanudis’
interpretations.

2. Poems towards Closeness

Andreas Mardzokis (1849-1923) came from an Italian family from
Zakynthos. He was a poet of the last generation of the “Seven Islands” poetic
school. His philological studies were complemented by studying French,
Spanish and Italian languages. He wrote poetry, translated, composed studies
and chronicles, contributed to numerous magazines. His poetic and transla-
tion work, and especially the selection of topics, reflected the spirit of the
Seven Islands School, especially its strongest branch, Solomos, the poet of
sublime topics, as well as Balaoritis, close to folk poems of Epire. Mard-
zokis was a respected poet in his times, especially his collection of poems
Night Flowers (NvytolovAovda). Poetic ideas of later times did not favor
his work, but his contributions to promoting the presence of Serbian lyric in
the Greek environment remain unchallenged. Mardzokis’ translations were
warmly received as outstanding renditions of poems reflecting the spirit of
the folk muse, as emphasized by the director of the Attica Rainbow magazine
(Attikng ipdog) in his review of 15 August 1904, or by A. Papageorgiu,

° More details on Serbian lyrical poems in Greek periodicals in the bilingual book:
Djordjevic-Jovanovic, 2004: http://www.evropa-balkan.com/.
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believing that it was fortunate that there was somebody else after Tommaseo
and Koumanudis to reveal the beauties of Serbian poems to Greek readers,
and to represent them in a beautiful translation (ITarayéwpylrog 1939: 913)

When announcing the translations of Serbian lyrical poems, Mard-
zokis made a note that those were translations from the Italian language after
the collections by Marco Antonio Canini // libro del amore vol 1, (Venezia
1885)!%and Angelo de Gubernatis Storia univerzale della letteratura, Floregio
lirico, Milano 1883.

2. 1. Mardzokis’ Models
2.1.1. Marco Antonio Canini

Marco Antonio Canini, a mysterious missionary, did not only take part
in popularizing Serbian culture in Italy, but he also directed his activities
towards making Serbia closer to Greece and Italy politically. He was obsessed
with the idea of a Balkan federation, believing that for his country the most
reliable solution was the alliance of the Balkan peoples, whereas the united
Slavs would represent a threat. His ideas ranged from the Danube county
with the united Hungarians and Serbs, via the Slav and Greek union, to an
Eastern Balkan union which would gather “Greek, Bulgarian, Albanian and
Macedonian states under the aegis of England and France” (Stipcevic 1979:
245). In seeking solutions for uniting the Balkan peoples, he did not forget
the interests held, in the first two cases, by the official state, and in the latter,
following his disappointment in the Italian court, by the Italian people. Dur-
ing his stay in Athens in 1863 he wrote H EALdc ko m ZepPia n [tadio kot
n AyyMo ev ™) avatoin, where he supported the alliance of Greeks, Serbs,
Slavs and Hungarians as the power that could confront Austria and Turkey.
He pointed out that the first ally of Greece after Italy was Serbia.

On the eve of the war between Serbia and Turkey in 1876 he founded
the Alliance for Freedom and Brotherhood of Slav and Greek Peninsula (Lega
per la liberazione e 1’affratellamento dela penisola Slavo-Ellenica), whose
honorary president was Giuseppe Garibaldi. The program, whose principal
1dea was the unification of Greeks and Balkan Slavs into a federation, was
presented on 8 August, 1876. Canini’s ideas were very similar to Riga’s;"!

"My sincerest gratitude to Marko Terseglav (Institute of Ethnomusicology, Lju-
bljana) for the photocopy of M. A. Canini’s book.

' Riga’s thoughts in the New Political Constitution originated from the idea of the

French Revolution and Constitution, but he did, as Maria Lopez Villalba showed,
balkanize them, in the best sense of the word, enrich them and adjust them to the
characteristics of the Balkan setting (Villalba 2003: 141-154).
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however, he invited to the united Balkan state the non-Slav part of the popu-
lation as well. Still, the part of the program concerning the fund raising for
assistance to the peoples fighting the Turks was identical with Riga’s or the
program of his successors united in Filiki Eteria. The Committee for Assist-
ance to Serbs was founded as well. Further Canini’s efforts in promoting the
Slavs, especially Serbs, were realized by establishing committees throughout
Italy, by organizing meetings where he participated with ardent speeches,
and by inviting prominent persons with positive attitude towards Slavs, like
Gubernatis, to motivate Italians to support the struggle of the Slav peoples
against the Turks (Stipcevi¢ 1979: 217-248).

Later Canini’s attempts to promote Serbia were related to literature,
folk lyrical poems, and romantic poets like Branko Radicevi¢ and Jovan
Jovanovi¢ Zmaj. His translations'? mostly preserved the ideas, but they
were expressed in the form and rhythm not showing the grace or fervor of
the original. However, by his translations of Serbian lyrics, Canini achieved
what he did not attain by political means during his life; through poetry, at
the beginning of the 20™ century, he was involved in establishing spiritual
bridges which were in themselves the precursors together bringing closer of
the two Balkan peoples politically.

2.1.2. Angelo de Gubernatis

Unlike Canini’s ideas on the confederation of the Balkan Peninsula,
Gubernatis’ concerned the cooperation of the Balkan peoples in the fields of
science and culture. The attempt to politically engage Gubernatis as Serbian
envoy in Florence was not successful.

Among other things, Gubernatis wanted to change the physiognomy of
his periodical Revue Internationale and compose it as a unique international
magazine which would at the same time be the official publication of the
Serbian Erudite Society, and which would include the activities of Hungary
and Yugoslav Academy from Zagreb (Aloe 2000: 209). That proposal was
not realized due to administrative problems and the wish to preserve the
forty-year tradition in the name of the Serbian Erudite Society. Gubernatis’
activities concerning the presentation of Serbia, as part of the promotion of
the Slavs in Italy, were expressed in the popularizing and studying of Serbian

12° Canini himself claims that he translated from the original. The research by N.
Stipcevic casts a shadow of doubt on this claim, and, in the case of B. Radicevic,
clearly disproves it. (Stipcevic 1979: 264-265).
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culture, where he was present as the author*or intermediary in publishing
the studies of Serbian or European scientists devoted to Serbia (Aloe 2000:
199-232).

Gubernatis’ presentation of Serbian folk poems was manifested by
way of their presence in a several-volume anthology Storia universale della
letteratura, after the translations mostly by Jakov Chiudina, and to a smaller
extent by Petar Kasandri¢, and then by way of attracting attention to new
editions of translations' or facilitating the publishing of studies.'* Gubernatis’
personal initiative and maintaining constant contacts with contributors from
the Slav world, his publishing of studies and translations of selected liter-
ary pieces, were evidently promoting the development of Slavistics in Italy,
and as Mardzokis’ model, he was part of promoting Serbian lyrical works
in Greece.

2.2. Mardzokis’ poetical translations

Mardzokis published the translations of twelve lyrical poems (Mara s
Curse — Vuk 1, 531; Knowledge — Vuk 1, 582; Best Hunt — Vuk 1, 432;
Unhappy Girl — Vuk 1, 609; Most Beautiful Scent—Vuk 1, 561, Girl Fell in
Love with a Student — Vuk 1, 626; What Would Which Girl Like Best — Vuk
1, 447; Those Are Not Two Little Nightingales — Vuk 1, 652; If  Had Czar s
Treasure — Vuk 1, 490) in seven installments, from 1903 to 1905, in Iris of
Attica,'® but the poem Those Are Not Two Little Nightingales (Vuk 1, 652)
was published twice, in 1904 and 1905. All the translations were collected
under the title Poetry of the Serbs. In the introductory note Mardzokis,
conveying Gubernatis’ attitudes, gave a short review of Serbian folk and art
lyrical works, especially of poets whose verses were included in this short

13 Gubernatis’ interest for the Serbs, their history and folklore, is present in his book
La Serbie et les Serbes (1897). The beliefs concerning plant and animals with the
Serbs, within the South Slav and Russian folklore, are represented in Mythologie
des plantes ou Legendes du regne végétal (1878-1882), Zoological Mythology or
the Legends of Animals (1872) and Storia comparata degli usi natalizi in Italia e
presso gli altri popoli indo-europei (1869, 1878).

* A. de Gubernatis, Canti popolari serbi di G. Nikolic, Rivista delle traduzioni
popolari italiane 1/10,1894, 809; A. de Gubernatis, U. Inchiostri, I canti popolari
serbi, Natura e arte, 1895.

15 M. Car, Vuk Stefanovic Karadzic e la poesia popolare serba, Rivista contempo-
ranca 1888, feb.232-255; Rassegna letteraria dei paesi jugoslavi, Rivista contem-
poranea, 1888, lug.139-146.

6 My sincerest gratitude to Giannis Lagamtzis (ITavemotpo Kpimge, Rethymni)
for the help in searching for this rare magazine.
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collection, Jovan Jovanovi¢ Zmaj and Petar Preradovi¢, of Vuk Karadzi¢ as
the collector of poems, proverbs, and short stories. Mardzokis’ interpreta-
tion of Gubernatis’ thoughts, which in their turn rely on Chiudina’s, had a
powerful echo in the lack of knowledge of Serbian folklore. Thus Alekos
Papageorgios, publishing six poems from Koumanidis’ legacy, although with-
out citing him, paraphrases Mardzokis by stating that Serbia is “a country of
poems”’, which influenced the works in neighboring countries “giving spirit
to poems of outlaws (‘hajduks’) in Bulgaria, of thieves (‘kleftis’) in Albania,
waking the folk muse in Rumania, giving Hungary her greatest poet (sic!).”
(Maptloxng 1903: 183; arayémpyrog 1939: 912). Papageorgios further
interpreted the character of Serbian folk poetry among the Balkan nations, as
well as its closeness to Greek, by strong influence of Hellenism on the streams
of Serbian culture at the times of Byzantium.!”Tt is noted that the knowledge
of some of the Greeks about the folk poems of Serbs, even at the end of the
first half of the 20" century, was based on the attitudes of Italian scientists
from the second half of the 19" century. Mardzokis took from Italian models
the division of poems as well; the eight poems translated according to Canini
(canti popolari) he defined as folk (dnpotikdv), and out of four taken from
Gubernatis’ anthology, the three were defined as Vuk’s (ex towv tov Bovk
Yrepdavopire Kapadlik), and one as a folk poem of the Slavs from Middle
Ages. (ex TOV ONUOTIKOV acudTomV Tv Meonufpvov ZAadwv).

However, the two poems, although pointed out as being from Vuk’s
collection, as well as the third “poem of the Slavs from the Middle Ages”,
were translated freely to such an extent, and removed so much from the
original, that they cannot be recognized.

The poem 1/ testamento d’ un eroe Mardzokis translated literally ac-
cording to Gubernatis’/ Chiudina’s model as The Hero s Testament.'® A simi-
lar motif of parting of a young couple because of the young man’s leaving to
the war is encountered in the poems Jovo and Beloved or Husband and then
Husband. The essence of the poem, the testament of the man to his beloved,
could not be identified in Serbian folk literature. However, the motif of hero’s
testament about the division of his treasure'or about the new marriage of the

17 This view on Serbian poetry does not meet with full agreement in scientific
thought. Exaggerating the influence of Serbian poetry on its neighbors, the poetry
characteristic for its Byzantine sway, Papageorgios addresses the all-embracing
Greek influence on Balkan folk poetry.

18 The same poem was published in the magazine “Mnovkéto”, with the title Young
Hero (O veidg Aeféving, Mrovkéro ®°, 12 ‘lovviov 1932, 828).

' Cmpm decnoma Byka, Haponue necme XV-XVIII Beka (ed. M. [Tantuh), beorpan
1964, 61-64: [la koMy J1 OCTaBJbaIll HEOOTY TBOjY JbyOOBITY /... / Anm moue Byk
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beloved® is rarely encountered. In such cases the messages are never direct,
even if an opportunity for them in the moments of parting with the beloved
existed; they occur at the moment of death. Mardzokis’ young hero, however,
leaves behind the ethical framework of the typical folk poetry hero, since
he places his beloved above all his treasures. The hero advises his beloved
to give her chosen husband-to-be the symbols of his honor and dignity, the
horse and the sword, and to allow him to kiss her only after he has avenged
his death. It seems that the Italian translation was a strong inspiration for
Mardzokis, so he stayed with the already formed character of the young hero,
but he enriched the scene with “black-eyed beloved, thin of waist”, creating
a true anthological poem, which, unfortunately, could not be identified in
the folk poetry. Gubernatis and Mardzokis probably did not know that Vuk’s
collection does not contain this poem, although this was stated in Chiudina’s
work. This subject matter was welcome for the purpose of presenting Serbia
as the country of noble people. This idealized interpretation was also helped
by the poem Son of Serbia, Serbian War Poem. Radivoj, proud of his origins,
lives and dies for Serbia, for ideals of the forefathers, the language and all
Serbian children. He honors the blonde daughters of Germany, praises the
youth of England. These verses indicate anachronism, since the Serbs in
the Middle Ages could not have created poems about Germany or England.
This group of translated poems, which were inspired by a verse or two of
the folk poems, includes the poem about a beautiful girl with dark eyes and
honey, divine lips. Canini’s poem has sixteen verses, Mardzokis translated
the first eight verses from page 519, while the other eight that followed on
page 520 he omitted, as if he failed to see them or to realize that they were
part of the poem on the previous page.

The eight poems of Canini’s collection, “various women’s poems”,
Mardzokis translated by adhering to the form of the Italian model, in differ-

necnot bapoapu oxrosaparu: .../ Tebe, jby0o0BIIEe, OCTaBbaM bory Momy BeTHKOMY
/ Hamrem ctBOpuTesby / 3eMJbe W I'pajie OCTaB/baM TKO UX jé MEHH AapoBao ... /
Pasnenu mu, aparu Opare, y Tpu nujena My pustuily [IpBu auo yuunu kanyhepom
Cgere ['ope../.[lpyru 110 yauHH 1€BOjKaMa CUpOTaMHL... / Tpeh 1eo yunHu JbyOOBIH
Mojoj bapbapu../.Koma mMora ogsenu npux kpasba Marmjama.

2 Despotov zavet, Hrvatske narodne pjesme, V, pesma 128: Podaj ljubu za boljega
/ za boljega za lepSega, za lepSega i viSega/ Neg ja jesam Vuk Despote, / da me ne
bi spominjala. Staroj majki b’jele dvore,/Po nji’ Se¢i do samrti/ Vrankovicu vrane
konje / Da mi trka ne pozele / Ko ti nisu ni za mene. ; Junakova poruka, Hrvatske
narodne pjesme, V, pesma 27: Majci Salje da mi se ne nada / A ljubovci, da se
preudaje, / Da se Petre junak ozenia / PodVeletom, pod bijelim gradom / Crnom
zemljom i zelenom travom.
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ent rhythm, by random rhyme either A-B, A-B or A-A, B-B. The changes in
the names modifications (Jovo — Gianni — ['idykdg, or objects (tambura —
cetra — x1Bapa), in omitting certain verses can be ignored since the beauty of
poetical images and the underlying meaning were preserved. Enlargements
were more often, additions to the scenes which were indicated in the original
(Vuk 1, 609) or in Italian rendition (Il testamento, Vuk I, 609).

These two examples show the strength of Mardzokis’ poetic inspira-
tion. Even though he found encouragement in Italian playful translations,
where the directness of the poet from the people was not completely pre-
served, nor extreme feelings of joy or sorrow, Mardzokis decoded ideas
and states expressed in the language belonging to Mediterranean parts into
the Balkan setting, knowing well the characteristic norms and ethics of this
area. Thus Mardzokis’ poetic renditions are much closer to the original, and
the spirit of Serbian poems is much better preserved, although they were
based on the Italian interpretation. In this transferring of ideas from one
culture to another, Italian to Greek, the decisive factor for success resulted
not only from Mardzokis’ bilingualisms, but also from poetic inspiration. In
Mardzokis’ selection of poems the underlying feeling is love: on one hand,
the love for the fatherland, and on the other, the love between a boy and a
girl, hinted at in a girl’s dreams, mischievous in a boy’s courting, or sublime
(Hero's Testament) and tragic (Unhappy girl, Vuk I, 609 ). The parting of a
loving couple was a powerful inspiration for the poet — translator, and there
he reached the highest point in psychological interpretation of the characters,
a young hero and an unhappy girl.

The poems offered an ideal image of Serbia, Serbia as Greece wanted
to see her, Serbia she needed as her ally. The Greek reader was presented with
the awareness of the people whose national symbols grew out of centuries
of tradition, not only close to patriarchal order of the Greeks, but probably
identical as well. Therefore Mardzokis’ poetic renditions, precursors of the
political action, were the best way towards spiritual closeness of the two
Balkan peoples. The model of utilizing folklore, history and literature in
building awareness of the spiritual unity, of belonging to the nation and its
‘grand idea’ both with the Serbs and the Greeks, starting from the first half
of the 19" century (Roudometof 1999: 58), turned out to be applicable at
the international level. Thus the translation of Serbian lyrical works (1864-
65, 1903-1905, 1924-1936) at times of intense efforts aimed at establishing
cooperation, also had a political mission in emphasizing the common in
the entities of Serbs and Greeks, expressed through the tradition of the folk
culture.

Turning towards Serbia and seeking for the common issues in the
poetry as the best reflection of “Serbian soul” (BeAlylavitng 1916: 44)
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indicates the change in the Greek idea of their neighbors as the “second-
rate nation”, heroes and barbarians (Livanios 2003: 83), created in Rum
Millet phase of Greek national being (Roudometof 1998:) and present in
the Enlightenment era. The onset of overcoming the self-perception of the
Greek being as superior in the Balkans, initiated in 1864/65, intensified in
1904/1906, reached the turning point in the 1920s. The collapse of the Great
Idea and its tragic consequences, like the Asia Minor catastrophe, rocked
the very foundations of Greek domestic policy, and weakened her foreign
policy. The interests of major powers concerning Greece and the Balkans
were changed in so much as they now saw in the cooperation between the
Kingdom of Serbs, Croats and Slovenians and Greece the fortress of defense
against the ideas of the Third International, attempting to penetrate Europe
through Bulgaria. In non-academic circles, the self—perception of the Greeks
still brimming with national romanticism, found its incentive to be finding
the common “in the soul of the nation”, in suffering of the Serbs in 1389 and
of the Greeks in 1922. The persecution of Greeks during the so called Asia
Minor Catastrophe and the disintegration of the Great Idea were a powerful
reminder of the collapse of the Serbian empire at Kosovo and provided the
opportunity for them to identify with the Orthodox “Sister Serbia”.
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Josanka Hophesuh-JoBanosuh
CPIICKA HAPOJIHA JIMPUKA Y YACOITUCY “ATTHKH IPIX”

Pesume

Cprcko-Tpuke KyJITypHE Be3e BEKOBMMa Cy onTepehnBaie HEemoBoJbHE
HCTOPHjCKO-TTOIUTHYKE IPHIIAKE, a TONATHO HX OTEKABAJIO y3ajaMHO HETIO3HABAHE
jesuka. Crora HHje HEOOjalIBHIBO MITO CYy HAPOIHE ITeCMe IBajy Hapoa, HaKko ca
MHOTMM 33jeJHNYKUM MOTHBHMA ¥ CIIMYHOI MOETCKOI M3pasa, IPBO MpPEBEACHE
U IpeJCTaBbeHe y 3amaano] EBpornu, a Tek HEKOJIHMKO JielieHHja KacHUje U TO Y
CKpOMHOM 00uMy — 1 MelycoOHo. MHTepecoBame 3a CPIICKO HAPOAHO CTBAPAIIAILTBO
kox I'pka ucriosbeHo je y Tpu ocodeHa Tanaca. [Ipsa ynosnasama ['pka ca cprickom
HapoJIHOM JUPHUKOM y ceamoj aeuneHuju XIX Beka, He mpeacTaBibajy v Behoj
MEpH OJ[jeK OMIITEEeBPOINCKOT POMaHTHYAPCKOT MOKpeTa Beh u moapimky 60pou
3a HApOIIHU jE3HK, a Y Mamb0]j MPETXOJHHITY ITOJIUTHIKOT 30mmKaBama ca Cpoujom
oyauhu na nperoBopu Boh)eru y TajHocTH. Jpyru Tamac, Ha camoM moueTky XX
BEKa, MHUIMPAH j& NCTOPH]CKO-ITOJIUTHYKUM Jjoral)ajuMa u HacTojameM [ puke 1a ce
npubmxu Cpouju. Tpehu Tanac jaBuo ce y Tpehoj u weTBpToj neuenuju XX Beka
y jeKy TOKyIllaja ¥ YCIOCTaBJbamky OoraTtHje capaime ca OalKaHCKUM 3eMIbaMa,
a moce6Ho ca Cpbujom. Y nmpyrom Tamacy AHApeac Mapa30KuC, TPUKH TECHUK
UTAJIMjaHCKOT TIOPEKIIa, MPEeICTaBJbao j€ CPICKY JIMPUKY IECHUYKUM IIPEBOANMA
y waconucy Attikn Ipig. Mako necme Huje mpeBoauo ca opurnHaia Beh npema
WTaJIMjaHCKUM HHTEpIpeTanrjama y 3oupkama I/ libro del amore Mapka AutoHmja
Kanunuja u Floregio lirico Auhena ne I'ybepnaruca, oHe cy Onmkxe HCTOYHHUKY.
VY OBOM MpeHOLICHY UJeja jenHe KyIType Y APYTY, HTAIHjaHCKe Y TPUYKY CBaKaKo
je omryayjyhn QaxTop yCcmemHOCTH MpOUCTeKao He caMo M3 Mapa30KHCOBOT
OMIMHIBU3MA MJIM MECHUYKOT HajzaxHyha Beh m3 mosHaBama Ipukor HapOAHOT
JKMBOTa KOjH je Onu3ak cprickoM. Mmak Tpu mecme cy nperneBaHe Beoma clio00IHO
U y/lajbeHEe OJl CBOT MCTOYHHMKA TOJHMKO Jla ce He Mory mperno3Hard. [lecmom je
nonyhena npeanna npencraBa CpOuje, oHakBa KakBy je I'puxa »kenena na BUIH,
KaKBa joj je Omia moTpeOHa Kao caBe3HHK. [0 TPUKOT YUTaoIa OMMpaja je CBECT
0 HapoIy YHjH Cy HAIIMOHAIHN CUMOOIIN M3PACiI U3 BEKOBHE TPAIHUIlH]je, HE CaMo
OrCKH maTpHjapXaaHoM ycTpojcTBy ['pka, Beh BepoBatHO n naeHTHYHU. CTOTA Cy
Map30KHCOBH IECHUYKH TIPEBOJIH, TIPETX0/ehy NOINTHYKO] aKIMjH, HA HajOOIbH
Ha4YMH BOJMJIM Ka JTyIIEBHOM NpHUOJIMIKaBamy OBa JiBa OajkaHcKa Hapona. Monen
WHCTpyMEHTaJIM3auje (GosKiopa, HCTOpHUje U KEbHKEBHOCTH Y U3rPabi CBECTH
0 JIYXOBHOM jeJMHCTBY, O TPUTAJaRky HAIWjH U FHCHO] “BEIHKOj UACjH ¥ KO
Cpba u I'pka, moueB ox mpBe monoBuHe XIX Beka, MOKa3ao ce MPUMEHUB U Ha
Melhyap:kaBHOM HHBOY.



327

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(€L

‘QI]T FZUAIL] ‘[ "[oA ‘oamig opoded
18p yupr) ‘eurpnmy) "o po owznaad
‘OILl 0182401 “STRILIDQND) 3P O3y )

‘I0[[e OUBap BIes 0SIA oM} 129 [2(]
:105T00N

opnId o 1 e8uads vou 22 vl
‘OsT[EpIOT © “IoR T} [3,[0 IBIOSE] UON
os1A ] 'msofojes poxd nuey (]

®) 1A B[[op 2 ‘idumeo ms oosu 199,47y
“eyaeny epeds Io,p B[[eq BIUL B]SANT)
TRIRp I[8 © OI2LI)S2P 21I0] OTL [T
TeIauop I "els vuou apord renb 1
ojrewr rer8id vow e o8ard 1y ofog
‘oy1peId neoro osods oun py
‘ezurvACpaA Ip TRISI[B0ds Nsoa o]
"BZUB)SOS Bl B[ IO[[B B]1TY [ IPUSA
‘orrentr uou Joje odueo [ep 1od og
forourcy 1 ‘ereo o ‘iuueaou odocy ,,

» 4 TOUIE [[2q OIUI ‘Te1auto} opuenb 5
» |TO0 OTW 20[0p ‘IS [2p elRWIIR] 12 ,,
: OTPNL S TR[[2AR] BIRD B TN] ¥/

» LOTUD O112]IP “TRA QU 2] 80P I2J ,,
‘0112[Ip ONS [e BPUERIIOP BILD B[ o
‘onsueacts un vuerdde s ejewnre,] 197

2012 Ul p OJUWER)sI] []

(€8T ‘€061 NI, bxnayy)

ligXagna noo 1yidh 01 501510 1WADY 3101 OAOTAT
LiglxaQa A2Q MLAL Aot 0XIQ QL PTID Q1 Ay,
‘oMY 01 n0o oxnay 01 liolyih na Sliomg nol Ugy
‘onomgmns nor 1maomi ‘nooliring 8520001 LYY Y
bend ba amagiiemiadian amriX i non1doX 01 noTT
“goao 91 aerl 0ondX Q1 ‘nor 3018nX% norl ooy T
jomplayn 18DRIYDL TOAIE A2Q AR SUEGDL A0L Al
‘il oo 18X gl oil Uozdn o na LAY 5300
"DAIBLORO

01 501300 by p¥nod n1 nd0XD 1 noong ]

‘pul 21l 0y D1 3NDKES ‘norl DYDY V1L DYQ olymTT
‘Whndo

L1 oz mA3 % novizgyol nol 5 Smoan YV
Waligow

‘D10 0K pliaaz 3, ‘@018nd ng vIeSX plinng X -
mE3 Ty N301GAA Bg 3101 oK ‘aorl haphn vy -
‘010310

o1 ewgulo pa e nor pliyviong gor goondX goJ-
bonouo azrinodnX a1l “133y noi ‘Szolian 01 AO]T -
Laaray

L logyl Al el “panriodnoy b nox Wyox b 3
‘01nd1o 01 liolignoyoun 4 ‘Uind na 1133071013
‘oanayl] 18prmyn1 Soazriaamou Sliazgay S013N

nmdly kxbigoig |



Jovanka Djordjevic-Jovanovié

328

(165 *[ “auisald auposmi
@SS OTZPRIEY] 'S NA)

‘BlAUBU
ed owl vu oyfew vlopy
elaUpo B8 epoA ‘ep Sog ®pH
AN 2] SO BTIq TZPUTS
ordop emzpms ‘ep Sog epH
R[Iq BPAU BIOTI NI ROTUAR ],
ordop aomIAR) “Bp Sog vpH

‘N8 Npq WO 0 NAIP NJZ O

"o182q0 25 91 “ep Sog vpH
‘Hel

e3 no el 1 ‘oyfew w8 uny
onnwez npea af o oaor
-omerd vreqn 17 oumy v
BISOP 3poA Op ojlenr ‘uIesIp
omerd B[IaQN “OIRJA T ISO[
RAIZEPO 19A3D 25 [of vIRjy]
.

L1199 ZOJY “BIRAZ 11} ZOIM
‘RIRAZ

2108 1N zoay ey eylely

BAJST BULIRIA]

{1TS-0TS “G881 PIZAUAA “RIOUD
Hap 04qy 1] “TUILR,) OO OJIRIAD)

‘RIQQR] ST OTAPA [00 BN
“OJBNOTOAAR RIS 1[50 D 0N ‘T2
‘o of[ed e osadde wis 1189 D
josadde e1s 1182 o ‘oppt vISoA Uy
“BIOORI(Q S 9] UILS 9U2IBD B]

| O1RJSDIBDOUL RIS “OIPPI BIB0OA ‘U
B8y e el vis 201pmus enb ayo o
[AIIPNIS TN B TZIRTIP STEUNALY Ty
rosLIRAIIOD T3 10 OIPPL BI[0A ‘Y
‘a1nd O P9 “RUNIEUI “OLIPARUL 13(]
“BRARPIQIONT I #nbok TIIRD) a0
RIPAR] O1 ] UOU BJODUR :RUIWIRLL “ON]
O1RAR[ RIS TR BLISUDURI] B

‘118 ®] urwo] spuodsii e g
‘QIpeW Bl BPLIS ‘MOS0Q TB OSJOARI],

(PST-€8T ‘C0aT ‘9 10T, Uwiayy)

ronidnd o1 Wdnit na ‘nor lwyisk 3, Wi na DYV
‘AnoonrTond 3001 DA DIZLYYDR WY o VY

‘norl orivoy

01 b1 noanun hgooiiadx na ‘aorl vapl “1oN-
jAnoonTia0K

AL A oyl ‘aorl Qi *So3@ o ilox BN -
‘non

D®IQ 01 LO3K DL 520000 AROAJA NOL DA DY -
jAN0OZQO00NYD

AQL DA ‘aort Wdox ninx na 303@ O, -

luagd

A o1l Sogline o1 ‘nor papil ‘nor lnyad 1oy -
inoo@uoynd

2001 QA “‘noT 10QT0x “5030) ¢ Wrlpn DN -

‘noz1lni ‘aoo Wdow L Skadn oA Loigon g 103 -
jo10l118%

401 5 ‘norl 19w ‘Ugdno na Wrinx na do3@ O, -
‘a01nTiagn AR 3310, 10U ‘A0LN00ROD LK ‘Ao DADTA
"Dadnolo

1 5 30myog norl 0d3a 01 SoxrAp1T © 1201

lrlomwn

€Ozl ‘g - Daanynl wg ‘m3y “0Xaod nJ-

nzpLanLn Sxorl 0w pHIGA o gow Sy Wéow b 5y

“z]pamd tox naptl b 1aw018d Soong S DO

Soann Sla »énioy



329

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(Z8¢ I “euisaid aupo.im
2SS IZPRITY] 'S qOA)

‘ofop npawr axfoasp
‘930 NP9 A3TAOP[]
1qnly 25 1p8 owreuz T |
TP TATD OTISTU T 1N
RUR0Y [Rry oI 1pag
I [O “oxlosap [0

alueuy

(616 “S881 BIZAUSA “2s0uD
1129 04q3] 1] “TUTURD) OTUOIUY OOJPA)

"a[PzZuop 3] onad e OZZIW UT 3 ‘aIvIoey

S[[PAOPIA 3] TDTAIOD BIBI 9] BI
‘oumtddes o usq “99p 18 IRIORQ 2A0(]
(OUIRTS TUOT I38RAS TON]

“BYISUIACIS B[ ‘O0UEY B TIPS
ENSTIP B O

(P81 €061 ‘9 1L, Yy

SiynoQi

101 3140 1d DAY QAQ QL OUH AOADIZ T
‘Smoynodli

S1p03dhnda 3a nosvinan 1gndd D1 S, mnovidp
non

219dnx Lt 3goricL nov 9y 01 Amnoa)Q nou mdzg

Aon oMo ®ez olgpx ‘o hupdn 11z 430 30104y,



Jovanka Djordjevic-Jovanovié

330

(0TS 61S “SBYT BIZOUAA ‘20D
118p 0.3 ] “TUIUEY) OTIOJUY ODIEIAL)

[ areufepens osmpeaed 11 1o.n0d 0]
‘DAL SUIURUI 221D 9852]0A 9WI
2IRISOW 98 “SUNURWI 2] BY 99AMU B[
folEliniig]

(ETIMIOURE B0 B BT OT[2q Ip 3y

- o1 uaq Jeudepens osipried ]
mmanod “a8sa[oA AJIRIE O[O

OTUI B 98 ¢ SUISSIOURI] BIDJRIQ B B[[]
“QTAWITLI(]

GRIITUDUR] BT B B O7[9q 1P 2UD)]
‘osipeaed 1 areuSepens 1anoed o]
‘oprpue

OSIA T @ OPORIOR] RIQQE] TN

‘OSIA OPIPURD “BY] J[2 2]9UI Ip ®IQQR]
folElininig|

(ETIMIOUR] B B B OT[2q Ip 3y
‘tanod Jdeufepend osmpeaed ]
‘TassepIens

BI[@ 220 1Al 2nb uoo ag

199 D20 [[8 LISU B B[[IFOURY BIUI B
‘QAUILLI(]

(ETIMIOURY B0 B BT OT[2q Ip 3y

(P81 06T ‘9 3131, Unnaxy)

‘mich DAIQ2 SnoL Ay, -

0OQOLE, NG VIADINO UL MY -

‘wbdor nyzg Wl v -

01 nOM3[T , ‘noo mondox ly orodg 13Xz T, -
1o 1 2]nians v Az

0OQOLE, DY VIADINO UL N -

prnyh 1343 oyl péany -

‘on novla[T, ‘noo mondoxr b omdm WXz 1 -



331

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(zet °1 “ouisald suposvu
aysdig orZpRIEy] 'S qNA)

“eyloaap vdoli] miso oW
‘opuapl ouLIRg WO WO
‘eqnos vpl,q vAp NONOS
‘aurppIop

yedous yopep nluoy
‘nueil naopl vz vOY0s
‘nuapz nial vz vluoy yezop
Mot NoYoU UrISO T B[
‘aguaal ouaaes NI N Y
‘eqQnios

vRlq BAD PUIIPST )
‘aur[Iop

yedous [of woar[sd pod
‘eyfoasp eedsez ageliq nyg,
WOUI[IZ

wopal pod npaq vu 1y
{0pJIq BZ 90UNS ® “OpIq BU B[
‘qopod

ao]n el e ‘measzd ue
‘RIOAD

poy sol el v “vioz nuig

Aol Hoglen

(£t “8L81 27uaI] “I[ "ToA “0Ar[S ofodod

PP TR ‘eWpnD O po 01pznaid
‘00 0182407 “STIRILIDAND) 9P O3y )

"Q18a1 oW v B[MIoUR) wIpRISSol v
‘QZUBAR M2JRIQ 21U [® ONRIQID [ P
IPIPUED IQUIOL0D 2P 1 ON2YD[B) ON [V

‘onpose] un 1s10d IInsop [v o1fSorn 1]
CONSTOIR] OTUI I SPUCI] BUN B 01RSD] O
‘919q8 T8 0108 RS9 IDLNSIp OMI ]
‘o[s0, Jfanb I axenouiad v 1sRUIL]
‘O[[oUS ONRIGISD Taq TN RIDORI] 2] BRI 7
‘0Uss (AU IPIPURD IQUIOTOD 2P 7

‘eaar oded e 0130511 P O19SE] U]
‘BIPIA 1S B[[2Q BUN BILIOPPY

‘0137 SPI2A UN ONN0S 27102 [T vados

¢ TRIT TaRapIRdS [0S I ST[00 NS OJUNID)

¢ IEPUR BIJORD B[R PO ‘OUMIBUL T Qs8]
‘opatd

Tt ISSOUI 0T O pa “rione [ oddimy

er88e8 oS vy

(LT 9061 , 18T, Wriayy)

‘odliany aon ‘arla 5, Wddorprasu b piondox I,
‘or1ndan 1y 1 3oy3 novl piyaxo N1 g
“on031.01331 N1 Qg N ‘ot MMd3d oL 5, DOoWQH
TeyndIdL Q1 nYizQ o1 norl 1p o1 5, noedniy,
“dpamyr oa00da 01 5, nor mpd3h 01003,
NOLPROLD 010YZ Q1 5, 0o3Q3 norl QAoyn QT
'MOADL 134, DO1LARAST “DrllgmnendY 13%, MADLH,

mndnyn 0dbnyz A2 38 0100%3 oagrloDTYRRAD T3]

“m1331.01331

0Oron ong 31 mpglio 1 nrazy 0L Sy
JenddL 08wy iz Sl rypdvax 5, “uprizy
‘anororhox,

DHAYAOYO K “01.3110%3 Wdow nldmanTT

Uroys

aAlirmasnod W Uaropdir Al i no1ox 13U,
3000U30%0,

5260400 5101 noa 539110 5wa Sorly O,

‘ochoy Q1 3, nonghz Ano ‘Doliinis Ao WXpnd T,
Johni, wdliank 01 51z ol % ¢ WAoo Wb ondaTT
DONOANOH, 0L A3Q MA3 ¥ Uyornan U olinund sy



Jovanka Djordjevic-Jovanovié

332

(600 T “ousald suporeu
aysdig orzperey] 'S qnA)

. TIsou vqoIs

Op NUZNI NUBIS W PEY

» T e

neAs 1fow 28 29 Weqo [,
99940 o108

alow “agustad ‘ustad [0,
a1 uatad

el ‘unlos yelisoq vy,
ryloaap

BIIOISOU BIOMS Bl 1IRS Jo[,
‘TISOUZT SB[8

BU ‘apuuowt ‘fowsu sw [V,
‘BOLNSIS TU

Ter) U e{few [0 9EI0 N,
‘TN au pos

2 lowr “aomonr ‘umsid 1 [ep]
eTRORIAOd

uwsad nyeunl exloaa(g

ey[0ASD PUAISIN]

{(T7C “C/YT WIZAUS A “2IOUIR
Top ©IqI] [T “TUTUE.) OO OJTRJA)

‘ouneRlied T 185

oresodwed [e 9u2 JOI[V
‘OUURISILIOPR S 31 I(]

2770 ST R NRIAUT 8 “Iog oJdsy
OTUI CUI[[2I0Y “OTZUDSSR ()~ OIZUDSsY
208RU TUWI 9 “OJI[ISEq OUTIIS O]
“RTIIOUR] BUNSSIOIDIUL ,UN OUOS
“r1a0d

BUN OUOS OF 12 “0JBd O ‘OBl I(]
BI[ILU P UOU SWT TP BJA]

j MM CUBRIPO ] S I[2.J0S 3]
Hi=1edy

TOTIT T “SIPEMT BT “21ped OTIT ‘Y
"288IP 118 BIP ‘TpudJdLI offaur om [
"BZZESRI BUN BAIPUIY

2UBRAOLS UM PB OJ[2UR ONS |]

<

(1L ‘P06 ‘L 5191, rnray)
pryorAn Wdnnrioyo Al
anooliAligo vl nodni nol S1g
"DLOENDLO V1ZL DL I
Lasrimina Lo an1rQ,
IOK1LOZYDN 10U 10YID
2wnogo1yoLo ng 202 1 103
“j0m1Q, 10 ‘aori orlgh o1 Sy
Aohon Bg NOO SNoADYR 5oL Y
303 1 arlgodyagy
oyrrondnd b norl Spipdon ST,
a1ia 5, me ;13316 ng
‘norl on1g , Sogan ‘Dibluhyy -
‘Dbl WyoXodmir 11,
13AY0Ad 10 onlnoynd mAdzT
“DIANLONQ 13AMKDYIL A
Udonodnoi L “aniz Ay,
‘anooml Sorl larodn alyT,
“DAz0 WA 3nnoh 301 3Ky,
AGOQT 30 DA 3Aj0T0LN A3V
“Sndz10u ‘norl D1y 3Q ‘DADTA
‘'ormoddorlo agzriviyg 3T,
Lazriondnng nazgdoL 133y
orlozQ o1 Moo FRTT
‘norl Winh ‘nor Slarpdn Sl

Sonmdodn ol Wdodronrsy,



333

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(79¢ I “eussaid aupo.im
PuSAIQ OTZPRIRY 'S NA)

‘woeploAsp wognp 8994
‘wals0q I wa[Js BN
WopuRIay U ‘wolunp 1y

NSLIMIT AU RIPITU BIOJA]
aguunf perur ‘mn esog [0
WD(IS0q 1 * WSS 1]
“WOJURIA [T “woltnp 17]
¥[0A1 BIDSU TIGLITLL W)
efow ogrp oxyfoasp [0

srmwr rgdafifen

(816 ‘GRYT vIZATAA ‘2I0T0E

T[9p OIqIT T ‘TOTIR)) OTIOYI Y 0ATEAD)

"BZZBI[0 01818 0JUR) 2UD [[AN7)
“eaq 1) 2O ALOPO [[ANF)
ezzomnd ®[ 9 B[NOUE] I(]
sewmgeld 100 U9s oIUl [T 24
‘00I[Iseq NOU ‘OToUeIe 2 TON
‘RIUT BIOTUR ‘O[[20UTAOT)

- (OUIDIA 2] & OUOS OpPUERNY)
B2Q TUI 370 2I0PO [[207)
outwos[28 1p 2 2810] O
eumjord oo wes ony [1 2y
ORITRBAAT PQ OTIERIR. Tod
“BIUI BUITOE “B[MIOUE] O

(9€T “POGT ‘L L. Wxnay))

"DIA3g I

ANOTHON QL Q01 “IQROYAOY OLKIKAD MDA
“prgenz Sdow 43Q “Dopmoor Soaluoadn A
Mizo0IA 10L3LIA0Y AZQ UganILndsn 0 A1 AZY
LXlh Alka 13a103dn3

noo MK ¢ 133010WN3 NoL ‘0A13K3 ‘norl 33N
mdoxr 01 noo 01X 01 ‘oa0rl 0 Ao 1371601 nOTT
amizonih agndr Smuln ‘boandindza a1z Soulipy
“pigdion alis

13103k 3 no1l 110X 13301QWNZ QOL ‘OAIZRS A3 ],
“pyogoXoon

10w 51343 A ‘Dazgdon ‘aoo obdox agl g



Jovanka Djordjevic-Jovanovié

334

{070 T ‘ousald aupodmu
aysdig orZpRIEy] 'S JNA)

. 1qniy

2017 072q 2lour eyaN “
‘png

01899 28 YU “28TIUI Jop “
‘NOTZNI

nuswint nae[d pod v
‘pIRIDIS

yuerey 1q eSalu pog ©
apep

ma1s n Soyg v8 nu 1] B ©
jeseunl

BUPNY B I[IUI 2Z0g ™
eipasaq of vd ‘w8 vieporn
‘eyloaap

eyEpJIe) S BS BIEPIID)
‘oaoToyos ogad uelizio v
‘axpeloasp

250y W NS 2917

.Sﬁw

eS0ANS PO NUI RINQUIR ]
199%Rp NINQUIR] N OTRIRPN

agep
n eepa[8ez a8 eyloaslcy

(b€ *gL81 dzua ] ‘oavs ojodod

18P yuprD) ‘eurpnmy) o) po oznaad
‘0oLl 0182401 “SRILIDQND) 3P 023UV )

» | OSTA OTUI [3p BOSION)
OSLLIOS AT & TIOPO 3
‘TmBIeds oquIdI U
SOWIe P [erouens ms 4
TRIPUD]S TIURISRL]
TUBJOIRS [ [P 0108

j 0sozzaa 1anb assenog
osojord aun B ORI T 2%,
sendms wootp tod g
OTEARIIUI [NUAS Bl
‘ender onmm pnb v
TSB1S2, ATUODUT[BT U]

"anaupTRy [9p ruuad B
onaypae Jod vasay

¢ BIAISS 1[8 BPIOD I(]
SUISIAA BUN P SULID I]
¢ RIS opuruOoNs 010 (]
BINDD B] [OOUIACLS U

aroreuons aMmuas

097 “FO6T “f, I3, brnayy)
'ornyh 01 03 Q
novl noy1z noi 3, w3d X nN
‘ orfonon AR NOYNOIA NOT
“10133n0Y DA 0dabndl AQIT,
‘womloId oL 3Y3gH.,
oynd 3Kk 0031 01 NQOT I
‘0o1dono QoL 3Y30H,
oyndaodol nor orlodg 017,

b dorig moaz

‘nor glino nro, orlodmX npy
‘01¥nanz Al ara T

30100%3 30A0000 O AV
Lagyivizion sdayy

‘ana1ny, AQL SmgnX D13A VI
agrimdry Soamany,

3edowro, nox nigmyan g,

'no1MmNazA 30001003

‘no1 0501 1A 0831d DAZ I
‘no10030% DXL DI
Lgangovo 3012 Su1 Lodoxg
3pxliyne olidmant

no1 A0Yl0dQ oL 3A0gDIQH,
Wdnk vow ninorldn dyo T
no1L ndog A UL SnLA0I0TT



335

Serbian Folk Lyrical Poems in ,,Attikn Tpio

( (¥t 1 “ouisald suposmi
aysdig PrzpRIRY 'S OA)

“eya(Ta op oxue[ fouwr v
‘mifodser as 99 puLINg

¢ 8 agriepod sefod usniag
ePfoAle eyIel 19 By

‘18 17 2pn “28nap 14 [D
RILIOAOS ol wpeRMIlep]
‘rPalfoAleu nuing 1q vp
eIoA0S of vlupats v
jsefod vapias mew af ve
‘erioacs elmsfen
‘axfoas(p 1n npr swol
“eZP]S BUE) B[EP 98 P,
‘eunng wvulels nur oI vy
‘selod maras ol of nyue[ vpY
wourqel pod oyuef vdsez

erroaleu eloy 1q wig

(17€ “GR/T VIZAUDA “uOMD
Hep o4gH 1] “TUIIRD) OTHONTY OOIRIAD)

jOT[2q oyuR[ 2qqgaies ol Jad I0u30 By
‘aredntos vinod 15 010 1 vI9S I
‘arezzads p un suswoe ennod 1§
O[[PUR, ] 212 “21[018 “912p2A UOU O

"BUMDTE BSOD 3,9 UOU OPUONT B ONUE[ T(]

‘eofumiS8os “ereq nud vuTUURIC) H
"BIOIP ‘TOII0A JO P OJAUR N BIE [T
“gun, T jTssoiod IoAr OJUID TN ¥ISS 1T

“wrrovrd onm 1p nid @1 ® 2o Pd)

3[R, p NOSEId Ip ' osa1d oy g

(25T *v06T ‘L 1L, Wrrnay)

joagr

014 Sodbdorig A1z g 310LARL SORADIT O DYYY,
Liopro na Ughiou na 0ondY 01 1Q)ynakng o,
‘Uomny

0A 001K 401 31 LUdngd na lam] Wb 138014
i3113019 naorlAdi 11 31303004 11 Sro1lhoay,
%ALY T Q1 oL mreI3Y A3Q 0331.013D VAN

lioz0n na eizyd azg WA 5, 03 0riApdL vAzADY

suzinges 0oo b 310101 Y3 A3Q 3u1Y
“poraani ] Wanynd b wdzromdm b ¢ Wiidy 1,
52YQ

anonaylly o1 na prorouTioy na ‘lirdndrion N
1QIAAZDQ NA3 0ondX y3gl 21013 Wyyn I,

‘Wogrl norl L Ly oA WilinagwoondX lagd 0ipq
‘lam] ol lamSoasd ol b z1e13 “oXoa DY301L,.

LiXna zogorlngie, aoi ‘0831010dm A “oniAndu QT

Lidzy o 0n 3gon b axligyngs 51361 Ston oun 15[
“Saazpdnu

Sachdorio ;201 ‘anrligiong, sgrans Tl 51306 ]
Ldn¥

Lo ‘pibdorio aliro ‘@dmi gro nozi So1mdx O,
‘AN0LOYIIONS

SoxA;1T © pneot alta Suxnay S 1n noioy]



Jovanka Djordjevic-Jovanovié

336

(FCo T ‘ouisald suposvu
aysdig orzpeIey] 'S qNA)

‘0odgo§ “agar oo Bl 1 0By
‘eeloaalp oo as nlelip
‘eeunl BpRTII BAP OUO NSIN
jelour

ognp ‘lounu ‘odsod ‘lowmap]
ampodsod ourq [of TI0A0D
2FOPEP

au Jedsez TUSW 90U NAS
jepemu eMmaels vAp o1qn Sog
eotaoueq vds08 BLIOAOLD)
‘20TAOTIR]

adso3 nazpuad vy
ageaadord

20T NAS BINARTS BAQ

PPRIII BMAB]S BAP OUO MSIN

(61C “CRYT VIZAUDA “2UOMD
ifep o4gH 1] “TUNIRD) OTHONTY OOIRIAD)

« TRAQL [ UoU JupdUL

_IES830 SOt 1D o

OL DU BASWIRE IS0

(OTUI JOUIR “BARDIDD 3,

opuenb vaoor] 1500 and o “esods v
OpUROIZD OUOWIE BUI “OURIIED TON]
‘TAU0ZIES anp OU0S

MI21OUSISN OU0S UOT IIRAOLS JN(T,,
0189p Ty 2o 1od ‘o1 B assip osods o
‘1809 ourjued Tjonusisol and)

*Ip “ayased rUUmp ‘4o

‘o1821d 18008 “asouSts suraold o1y
ruIsods B[R OO0 IOPNMD IRIISE] UON]
SRUNIEUL B[R OUL T[ONUSISOI an(]
OURIRIUED 10T BNN],

(011 5061

‘g 23, bwnayy / 767 P06 1Y, 0L, brniy)

« 'nor lxng, ‘norl 18101 SUazh na noxt 3¢5,
‘Uond¥ ‘nori hdox ‘@dna o nanow 53,
‘norl Wilah L ahoieg 439 Wiliio 3100
‘Laldg na m0131400w0FDL DA 1D
"DONOLUY YO DAZO 1K ‘DICAAT,

@Az x nor LarpAn “oa13M3 1 5o 9101 ]
“00R0QROADGLOGNIL 10N ‘DIDAZLOH,
08w anAz ‘aor Winh ‘obs w1oiy
3a001U3 ©XAn1oAQ VL Sno1 18101 O T,

133 K 0Q3 ADL ‘An0X301 “IDLA0KIH
'3AN0QNOADNTL AZQ VYYD “3AN0J0A3IT
Ldatoyd Wiodn v ‘orgon 31l noTt
nwpdorltyni ong nazriviaLmdy,

"PIQML DQIDKOI3DNTL 0N MWAIT
Aoy ‘aorl hphn A3 A3Q 1030 QY
Bamng, Sogox “azy S Soxbrian o 1y

« 30a0QnoANndL DIRAOQULG 1 1013 101 T
“Sline, povl ga ‘norl Sod orlie solairns
jaanoy 0y Sou ‘DImnAoQUD 1 30N0XTY
“Sngna orlo ‘Daund Uiazdo ‘ol guay I» -
‘pynodbna lt 0380wz asg UWoryk BN
“pu12083 01 “DI10AM 1 01 DL 10
nynoinn W Sabz nox 5o viaogln ony
pdlicay aoyyohz SnasoyQ,



337

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(06F 1 “eusafd aupodvu
2YSUG NZPRIEY S NA)

‘T25EqQ N UBAODEEQ

‘oze o[R] “apnq I &p

— oze'] vuslusgau

‘ozeT e[ “1q erdny
eeacdny

1q vig ‘oze'] o[e[ ‘B[euZ 1q Bl
‘ofeiq eawon [

01§ ‘ozeT 2 ‘ouwsur n [ vy
gueIRy

Mqumz ‘0ze] a7y “1q B[IPES
RIpES nlix

n.q g ‘ozeT o[e[ ‘e[euz 1q el
PSR SARS

fern ‘ozeT aref ‘1q epdny
‘eeacdny

1q wg ‘0zer] S[e] “B[RUZ Iq B[
‘08vIq vIo n [0

‘oze T ame] ‘owur n [ v

o3r)q
vieon [o1g ‘suswn [ e

(0TS “C8YT VIZAUDA “UOUD
72p 04 ] “TUME) OTUONTY OJIBJA])

“O[[22110 OIUI [P UR[OLIO 2[uRs un)
121AR P2 ‘ofodess 9,.uyo 10d ‘odezze]
1aiapuasd o]

“IS§21I9] IRZ ], 19p 010, ] I9jod ot I og
‘07[2q OT[2q OURI0MIO UN IOPUAIL]
TOLIOA TUI & “LIOY LI[E P2 TIUTORI)
amoueid ot

‘Issapassod 010 ] IBUI IRZ], OT[AP 2%
‘o[panto un ‘opeiueid mpur onm Jad
‘Tataadwod vIO[E BARS Bl 08UN
{1l U 21

‘ISSaAR JBZ], O[2p 00, opuenb ‘o]
0T[2q 1p TRIdUIOD BLIIOA BSOD I[N
¢ TOIAOP oUBULIEY 010 Jlonb p o))
wades maq o]

‘1sso0d IDAR IRS], OT[PP 0I0,] 2%

(TST ‘vO61°L S, Urnay)

'odnonlix mA ‘A, 0XDN
omoddorino 10131 A0AZ
3L
A Sod1anunAn A12 no1 oYl 0dNIDY 0L DY30H .
) ‘o8poT
o1 31l piolg anorlly “dbnoadi g1 51z So1d 91 5, Ay,
dpxlyo
LiXdnaey o noi aans noa ‘odzliddorlo T,
1wWgyodidanr mA eXna ‘edou avagl xSl 1o,
o1 5, nazind | DA 3@
‘o, i1z
no1 plilgoyL D1 AR “ModPOT 101 DYDY 01 Ay
‘ryogidane mhzind oA ‘won1z1d na DID30AD o W T
oye
AROYDYINDY Q1L QA Q0L “DANT QL VLOK 1313 D[]
‘wh, 0¥z no1 DULYOYL DL AY,
‘odnnolig
AOL QYO AL ‘N00OT, Aol X1z 301 oL AY,

2ono1ng1es A 29 1140 ‘norloor no1 00310M3Wm T,

nonoLXOLY 4 NXI3 VL AV, '®NDY D1 A 11 DAL
‘od, P13 noL pl1noYL N1 A,

‘odnnolig

no1L Y01 AQL ‘N0JROT noL X2 5017 01 AY,



Jovanka Djordjevic-Jovanovié

338

‘er8douoard 18 BINE A0 “WEIaA
BOTURILIG BIS OUBNLIY [B OMUBA
BISS0pUOIQ T3] B 1P UL I 2 “B[MIOUE]
BOTURILIAN) BIS OURIIIAL) B OJUBA
jamassod ONET BIQIAS BIRP H

2uaea 0T8T 21ped 0QIag P

OUITE, [ BY 2pnm arersades 1q

"B[[2q enbhUI] B] “2WIOU 1T 37D BIONJA]

- TUISSIIED TOS I 0419S IO [T H
B[[PAR] BIUI B[ — 00m ], [t oInd B BOE T
OIZUBSTY BOS B[ — 0oUBI] 1 By 151Ied
“JonS OAB[S 1OP OLST 010A [T

[ONI[3Y TU30 BIQIAS TP BH

orned arene,| ‘enbur] eaes v
:anbue] UOU TEIW 22 “OUINEW TOP [T
anbues [ 2 epeds B “aWOU OAR[S 0]
TWUOTETd €] T0Op 1Iped T 17[2q 211
jomt1zonb o118y BIQI9S BIEP o
‘0Ime o118y o a1ped oqIas 12
ondied un gI12) 211 0189p D B OUL]
BIALA 011§ 90T ONII [2U A7)
op1AIal 2 olamurid 0104 OTUT 7 2 189n0)
‘81§ 0QIS 109 “0Q1a8 102 TPED)
TIITRIIEN]D [0ATPEY — 0QIS OI[8T U0S
00198 TATEIZIEWT O1E)

<

0QIg o8 11

QIDUOADTNGZA AOL 5, DIOQ THALS 5.
inoagiilihn nond Sorgddag S wyp
‘noazrlmadoan 1 nogdag nol nomi nor,
S0@dnnodliyro ¢ pilyol iomarzuny BN
0o0mYA ‘DTI0AQ 1t ‘A0AIZK3 5, 010V Y
orore 1 nogddzx nor ‘novl Lgdrg iy
ooomyA L ‘oAz ¢ Soddszg ¢ an ‘anoly,
onApIng - SordnoT, ‘01e10n]T - Soyyr I
pemu nonwyo otolad 3ppn Y
1BARROOOL oK S0gd3T 0 13n3d10Yy
Sonarlal 4010101 Q1 “WoomyA BRLYo WT,
n2npd 43¢ 2001 ‘13102133 A3Q AOTT

‘13419 DADT U nol ‘oarznz 00mQ QT

070 01 Bodg o1 ‘vTloao 1 nonpyo noT,
“oritiadg o Soapt S1gdaz Sl ‘arle T,
‘no7l 3383101 10 RAUTIDY Anoldy 1 odng vIAT,
ndprlopyon mox ogrouoddzo 313 T,
“0pronyd nogdzg onndlidaug ez T,
013300 B9 Swm] Sounir Taz now So,
‘143 1 vrapw novl 01IQdoK Al 5, nolT
‘Lidzgoyo m Wawmdn ‘nor WXnz bwa, Liny
« nyovl 31d31 ‘au310 0fddaT I
Torio3pdx S1jogigng 03 nogdz 5o, T

(orlon Aorgddzg AonizyOTT)
Sondoddzz O,



339

Serbian Folk Lyrical Poems in ,,Attikn Tpio

(991-$91 *8L81 SZUIL] “0ADIS
ojodod ppp pup)y “eulpniy.) ‘o) po 019znaxd
‘011 01824014 “SRUIAQNL) ap O[aSuy)

‘onssod o137 vIQIAS BPP A
“ONIA[BA OIST OAR[S [T 910TIIH
PUMIDS B850 Jod ‘BIQIDS B] WD W

(14T “FO6T'L 3OL, Wriray)

iSoagrilirin o Soddzg o Sonk o 1y
‘Soagrimzdgan ¢ Sodoyz © 137103@
‘101390402 Alian JA ‘nor migdag b ‘ez,
Sorgh Ay S nlia LikaQnanny I,
DIQMUOYAAY AQL 312 DJ0Q MOAI3 3
Soanida] S :@@xo@@ﬁ H.



